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What does art look like?

Everyone
art. A picture, a portrait, a sculpture - these might be some
of the more common answers, but of course the list could
be extremely long. If you asked the question in the first half
of the twentieth century, many people would be quite clear

has an idea about

on what was not art - photography.

In the 1930s, when this exhibition begins, traditional
mediums such as painting and sculpture had been around
for centuries. Moreover, they made up the sort of works you

would have seen in galleries and museums and anywhere
Earté was expected to be fo
had, was relatively new: not even 100 years old yet. Few
people had the money for cameras, let alone the ability to
develop the film inside into photographs.

Yet, as painting had started to leave the carefully controlled
confines of the studio and venture outside, with artists

carrying tubes of oil paint or watercolours and using small
canvases to capture the scenes in front of their eyes,
photography offered a much quicker way to do just that. As
more and more photographers took more and more
photographs, it started to become clear that here was a
medium that could tell stories about human life in a way

w hnaaty of she (paimirtgs prel rsbulptpres off Hhe tpreviosisn E t )

centuries could not. Photography could capture a moment, a
moment filled not only with sights that had been carefully

planned, but also interesting, unplanned surprises.

The exhibition Unseen brings together three photographers
working in three different cities in three different decades.

Their photographs capture brief moments in the lives of the
people they saw, preserving them for long after those
moments disappeared. They tell stories of a time and a
place, making us think about the lives of the people who

u rived befBré us taral dowaoyr bwn Jlivesotoday ark smilar,taide r

also how they are different. The people and places in these
images are real, but they have been frozen in time for us to
look at, to be pored over for centuries to come, to be
admired as art.

Front cover: Neil Libbert, Wall Street, 1968



Wolfgang Suschitzky (b.1912)

Wolf grew up in Vienna in a well educated and
politically active Jewish family. The outbreak of civil
war in 1934 brought with it a rise in nationalism

and anti-Semitism which forced him to flee to

England. Wolf had started to specialise in
photography and, struggling to find work as a young
immigrant , volunteered as a camera assistant at
Strand Films.

It was from here that Wolf took his most famous
photographs of London. Photography allowed Wolf
to capture scenes of city life that show a
truthfulness that i snEt
He used photographs to document the reality of the
things he saw around him, things he was
experiencing as an outsider new to the country.
Whilst many studios took photographic portraits
that were carefully composed to show people

What can g/ou see in this ph?tograph? What time f)f.dar}/ is it? What time
al wa presen i'n" "parntings.

of year? How can you tell?

Look at the man in the foreground of the photo. What is his job? Do

people do this job today? How is it different?

What do you see in the background ? How is this similar or different to

what you would see on the streets of London today? Is there anything

looking perfect, like in a painting, Wolf did things a else in the image that you would
little differently. EI di 8ot mind if | photographed a

child with a little dribphSePcdeisng posed 5 the milkman probably has;no idea the
Ewhich they would not hav ghotggcr)aﬂhels Pehng taken. Loolt< 8tgthreafodlcf1wln% photos and think

studio. é

Wolfgang Suschitsky, Milkman on the Charing Cross Road, 1937.

a ho
whether the subjects of tﬂem know that they are being
photographed. How can you tell?
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Which city was this photograph taken in? Which clues help
you find out?

What does the image show? What do you think has

happened here? Look at the year it was taken - what was
happening at that time?

Thi s phot ograph was taken

Cathedral looking east along the Thames towards Tower
Bridge (which you can see in the background ). The
sustained bombing of London in World War 1l during late
1940 and early 1941 left the city devastated, as you can see
from the ruined buildings in the foreground , yet miraculously
St. Paul Es survived intact.

Suschitsky captured the often violent changes the city was
undergoing. Compare this scene with a photograph of the

from
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remain?

Think about the effect living in a city with so many destroyed

buildings might have had on people. Despite the hardships

and devastation, much 1 s written

need to persevere through hardships. Like some of the
buildings here, despite persistent threat many still stand.
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